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RICARD BOFILL: 
I N V E N T I N G  A R C H I T E C T U R E  
THE NEW METHODS USED IN LARGE-SCALE PROJECTS, WHICH IN 
THE SIXTIES AND SEVENTIES WERE BASED ON THE ARTICULATION 
OF CELLS IN SPACE, HAVE BEEN BASED SINCE THE SEVENTIES 
ON THE REINTERPRETATION OF THE LOGIC OF THE ACADEMIC 
LANGUAGE. 
y v i r tue o f  his b i r th -year  
-1 939- and the work he has 
carried out, Ricard Bofill belongs 
to what we could cal1 the "fourth ge- 
neration" of modern architects. A ge- 
neration that was forrned mainly during 
the sixties, the decade of the new artistic 
avant-gardes. Hirnself the son of an archi- 
tect, he started to study architecture in 
Barcelona in 1956 and, in 1957, went to 
study at the Geneva School of Archi- 
tecture, where he got a degree in 1960. 
On his return, he carried out his first pieces 
of work, starting with three buildings in 
Barcelona -two in carrer Compositor 
Bach (1 962-63 and 1963-65) and one in 
carrer Nicaragua (1 963-65)- and some 
apartment blocks on the beach at Castell- 
defels (1962) and "La Manzanera" in 
Calp, Alacant (1 962-63). Although in 
these proiects we can see that Bofill's ori- 
gins lie close to the Escola de Barcelona 
style -especially in his use of handicraft 
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elements, characteristic of Catalan archi- 
tecture, and in his admiration for Anto- 
ni Gaudí-, because of his training 
in Switzerland, his aim was to go beyond 
the language and the ideas of contem- 
porary Catalan architecture, and search 
for answers on an international scale. 
The basic ideas that govern his approach 
to architecture involve the need to find 
a new formalization based on the general 
concept of the vertical city, the resort 
to complex combinations of cells in space, 
the use of new technological possibili- 
ties and research into multidisciplinary 
work. 
The outcome of these first years of work 
was the creation in 1963 of the Taller 
d'Arquifecfura, a workshop which, as well 
as architects, attracted poets, mathemati- 
cians, philosophen, economists, publicists, 
photographers, etc. During that time, peo- 
ple like José Agustín Goytisolo, Salvador 
Clotas, Xavier Rubert de Ventós, Serena 
Vergano and others took part, in different 
ways, in the activities of the Taller &Ar- 
quitectura. During these years, the 
workshop has had several outstanding 
collaborators, such as Anna Bofill, Ramon 
Collado, Manolo Núñez Yanowsky and 
Peter Hodgkinson, along with other 
young architects from different countries, 
especially Catalonia and France. Over 
the years, the Taller &Arquitectura has 
become an enormous, complex office, 
housed in the most unlikely premises: the 
deposits of an old cement factory in Sant 
Just Desvern (Barcelona), appropriately 
converted to a luxury laboratory for 
architectural experimentation. 
Just when the latest trends in world archi- 
tecture were being defined and basic 
theoretical texts were being published (es- 
pecially those of Aldo Rossi and Robert 
Venturi in 1966, but also those of Giorgio 
Grassi, Vittorio Gregotti and others), Bofill 
also published his theories in a book 
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called Hacia una formalización de la ciu- 
dad en el espacio (1 968). This book ex- 
plains the distance which already sepa- 
rated his work, both from the tradition of 
the modern movement and of rationalism, 
and from the Escola de Barcelona. The 
hypertechnological utopias of the Archi- 
gram are not far from the ideas of Bofill, 
ideas that get their maximum expression 
in the unrealized proiect for Moratalaz 
(Madrid), also called "The City in Space" 
(1 970-72). 
The "Xanadu" at La Manzanera, Calp, 
Alacant (1 965), the "Gaudí" quarter in 
Reus (1 964-68), "El Castell" in Sitges 
(1 966-68) and finally the 'Walden 7" in 
Sant Just Desvern, Barcelona (1 970-75) 
are the result of the architectonic research 
of the Taller &Arquitectura during the 
sixties, already free of al1 constrictions 
presented by the traditionai. urban struc- 
tures. 
Parallel to this, from the beginning of-the 
seventies, a new experiment had been 
started -the French experience- which 
was gradually to change the workshop's 
whole approach. The French activity 
started in 1971, with the frustrated proiect 
for Les Halles, in Paris (1 971 -78), and 
with unrealized projects for the Villes 
Nouvelles of Cergy Pontoise -''La petite 
Cathedrale" (1 971 )- and of Saint Quen- 
tin en Yvelines -"La Citadelle" (1 973), 
and from 1979 it intensified, with particu- 
lar projects, especially four large residen- 
tial developments: "Les Arcades du Lac" 
and "Le Viaduc" in the ville nouvelle of 
Saint Quentin en Yvelines, Versailles 
(1 974-811, the Palace of Abraxas, the 
theatre and the arc in the ville nouvelle of 
Marne-la-Valée (1 978-83); Les échelles 
du Baroque in the fourteenth district of 
Paris (1 979-86), and "Antigone" in Mont- 
pellier (1 979-83). This French experience 
led him to insist on the two aspects that 
were to end up being predominant in his 
work: the use of more and more highly 
industrialized technologies -especially 
prefabricated concrete blocks- and the 
investigation of composite systems, that 
would allow him to achieve monumenta- 
list effects, and of expressive languages. 
This study of communicative languages 
was to lead him at the beginning of the 
seventies to a certainty: the use of the con- 
ventions of classical architecture -pe- 
diments, pilasters, arcades- clothed in 
the aura of its historical Mediterranean 
character, is a valuable, essential linguistic 
and ideological resource in the post- 
modern situation. The new methods used 
in large-scale projects, which in the sixties 
and seventies were based on the articu- 
lation of cells in space, have been based 
since the seventies on the reinterpretation 
of the logic of the academic language. 
The idea is always to solve the problems 
of urban growth, transgressing the reper- 
toires of the rationalist groups and retriev- 
ing the geometrical schemes of tradition. 
In other words, history and technology 
are the two mainstays of his work: we are 
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witnesses to a new and decadent celeb- 
ration of a language which is already out 
of date, carried out with the most sophisti- 
cated techniques available. 
At the end of the seventies, the Taller 8Ar-  
quitectura took a step forward, interven- 
ing in other countries and offering them its 
methods for solving the problems of large 
concentrations of social housing. This 
culminated in projects such as the agricul- 
tural village "Honori Boumedienne" in Al- 
geria (1 978-80) and in projeds in other 
countries: Holland, China, Irak, Cameroon 
and the United States, where they have 
set up an office and whence they receive 
young architects for training in Barcelona. 
At the present moment they are working 
on buildings in Brussels and Stockholm, as 
well as a great number of new French 
pro jects. 
At the beginning of the eighties, another 
movement started: the intensification of 
the interventions in Spain. A successful re- 
sult of this effort was the landscaping of 
the river Túria, in Valencia (1 981 ); on the 
other hand, a proiect that has been lost 
was the proposal for the Parc de I'Escor- 
xador, in Barcelona (1 981 ), with a large 
temple of classic lines dominating al1 the 
open space. The process of reinsertion in 
the Catalan cultural context is just coming 
to an end now, with a whole series of 
proiects from Bofill for Barcelona: the 
INEF school within the Olympic Ring on 
Montjuic, the super-luxury hotel at Mira- 
mar, the Teatre Nacional de Catalunya in 
the Plaqa de les Glories Catalanes and the 
remodelling of the Pedralbes monastery 
to house the Thyssen colledion. All this at 
the same time as various projects al1 over 
Spain, as, for example, the new airport in 
Malaga. • 
